
LOVE-THEMED STORY 

RELIEF ON JAVANESE 

TEMPLES

Sukawati Susetyo

Research Center for Prehistoric and Historical Archeology

Research Organization for Archaeology, Language, and Literature. 

National Research and Innovation Agency

suka014@brin.go.id

No. Abstract: ABS-ICOLLITE-22189

mailto:suka014@brin.go.id


Introduction
• Story relief is one of the media used by artists to convey messages to the public in the form of stories 

containing religious values, heroism, compassion, and so on. Those messages can be captured well by 

those of us who live in the present, if relief sculpture consists of communicative forms. On the other 

hand, if you want to understand the meaning of the relief of the story, you must also understand the 

story well.

• In the Old Classical era temples (9th-10th centuries) the carved reliefs refer to Indian literature which 

contains stories of heroism and some are sourced from religious books. Reliefs with the theme of 

romance appear in the temples of the Majapahit period (13th-15th centuries) which are sourced from 

the Kidung script.

• There are many love-themed stories contained in the temple reliefs but this paper will only limit the 

love story between Rāma and Sitā (Rāmayana story), Sri Tañjung and Sidapaksa (Sri Tañjung story), 

Raden Pañji and Galuh Candrakirana (Pañji story), Suwistri and Sang Setyawan (The Story of Sang 

Setyawan).

• Aim: Want to know how the sculptor describes the characters in the story and the setting of the 

location, wheadgear scenes are always carved to show the theme of love, and why the story is carved 

on the temple.



Literature Review
1. Kieven, Lidya 2014 & 2017 in the book Menelusuri Pañji di Candi-Candi. Relief Figur Bertopi di Candi Candi

Zaman Majapahit. The headgear which came to be known as the 'panji headgear' was originally worn by

commoners, servants of the King/God. In later times the figure with the headgear depicted figures of

musicians, warriors and even princes. The status of the headgear finally increased in the Selokelir Temple

statue which represented a demi-god. Narrative reliefs are carved not only to decorate the temple, but also

convey a certain symbolism. Based on his analysis he argues theadgear narrative reliefs can be related to the

context of art, religion, mythology, history and politics.

2. Sedyawati, Edi 2007 “Trans-Medium Translation of Stylistic Figures and Principles of Expression in Ancient

Javanese Art”. Discussing the relationship between sculpture on story reliefs and the literature of the

Natyasastra text, it is concluded theadgear relief sculptors study the Natyasastra book in carving story

characters and their expressions. The reliefs discussed are the Rāmayana stories carved in Prambanan, Jago,

Tegawangi and Kedaton temples.

3. Subroto, Ph. 1997. “Keberadaan Relief Rāmayana Pada Candi Rara Jonggrang Prambanan Studi Filo Arkeologis"

The results of his study strengthen previous opinions regarding the time of the temple's establishment and the

founding king of Prambanan Temple. The study was carried out by studying the Kakawin Rāmayana and the

Siwagrha Inscription during the founding of Prambanan Temple.

4. Susetyo 1993 compares the carvings of the Sri Tañjung story on temples in East Java; and also compares the

depiction of Sri Tañjung's story in manuscript form with reliefs.

5. Suleiman, Satyawati 1980/1981 identified relief stories found in Batur Pendopo Panataran, namely the story of

Bubuksah-Gagang Aking, Sri Tañjung, Sang Setyawan, Jaruman Atat, and the unknown story. For the unknown

story in 2014 it was interpreted by Kieven as Pañji's story. The relief photos in the book are used by the author

as study material.



Method
• Literature study of writings theadgear have discussed the reliefs of the Rāmayana, Sri

Tañjung, Sang Setyawan, and Pañji stories on temples in Indonesia

• Direct observation of (some) research objects (primary sources) or through photographs

(secondary sources).

• Conducting philo-archeological studies, which is an approach in archeology using

philological data. Philoarcheology prioritizes literary works as outlined in the form of

writing and story relief. In this case, the author studies Kākawin Rāmāyana, Kidung Sri

Tañjung, the story of Sang Setyawan, and the stories of Pañji who was born during the

Kādiri period and was popular during the Majapahit period.



The beginning of the story / Love



Romanticism



Conflict



Ending



Conclusion
• The depiction of the main female character on the reliefs of temples in East Java, if she is still a girl, 

her hair is untied, if she is married, she wears a bun. The main male character is depicted wearing a 

panji headgear. While the main character in the Rāmayana story (Central Java) is described as a noble 

with royal clothes and jewelry.

• In depicting a character who is in love, the sculptor depicts him sitting pensively, holding a letter from 

his lover. The dove is in charge of delivering the love letter.

• The depiction of romanticism is visible in Panji and Sri Tanjung Story. From the reliefs of the stories 

studied, romantic scenes are not shown vulgarly.

• Characters who are sad are depicted by sitting pensively with their heads bowed deeply.

• Although the story of Rāma and Sitā is very famous, the carving of the story in the form of relief is 

only depicted in a few panels. The reliefs of the Rāmayana at C Prambanan are dominated by scenes 

of war between Hanuman's troops attacking the Alengka Kingdom, King Ravana. The scene of Rāma

and Sitā is only a small part.
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